
© Lydia Thornley 2016
www.thornley.co.uk  @lydiathornley

In celebration 
of equipment 
and materials
Lydia Thornley

Stuff was produced as my studio 
book for 2016, sent to clients and 
collaborators and given to new clients 
by way of an introduction. 



Paper swatches. 
Smooth papers, 
textured papers, 
posh papers, 
industrial papers, 
right-on papers 
and papers that are 
frankly a bit disco...
I love them all. 

Cover: a pristine
porcelain palette 
bought as a prop. 



Erasers and staples. Are they for rubbing out and joining 
things together? No, they are not. They are for binding 
brochure, booklet and magazine dummies 
by a method I was taught as a rookie.

People buy me pencils. I buy myself pencils. Wooden 
pencils, graphite pencils, carpenters’ pencils, little 
stubby pencils covered in lettering, pencils made from 
sticks... I have pots-full. I almost never draw with them. 



Scissors for paper 
and shears for fabric. 



Alphabet pasta. As a material. It took some explaining 
to my studio-mates why I was fishing letters out of a 
can and pushing them around delicately with a stick.

I never say no to something that’s so much fun that 
I can redefine it as studio equipment. Let’s hear it for 
clients in science and their diffraction grating...



My roller makes creases neat, stuck-together surfaces 
smooth and me happy in my work. 



Linen testers: folding magnifying glasses, 
originally used for looking at cloth. I have two,
a lovely old chrome one that belonged to my 
late dad and an everyday studio one. I use them 
for checking proofs.



I have rulers and 
measures for formats, 
for trimming – and for 
jobs that no longer 
exist. The one below is 
for measuring text.



Rolls and reels...
Double sided tape for 
labels, paper tape for 
making, magic tape for 
mockups and thread 
for three hole sewn 
bookbinding.



But top of my list 
are notebooks and 
sketchbooks for 
listening and looking.


